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Abstract: This study conducts a rhetorical analysis of Sermon 183 by Imam Ali (PBUH), focusing on
the rhetorical strategies that enhance its persuasive effectiveness. The research examines Aristotle’s
argumentative appeals: logos, ethos, and pathos; various rhetorical devices; and intertextuality to
uncover how Imam Ali (PBUH) constructs meaning and influences his audience. Through a detailed
analysis, the study identifies the strategic use of figures of speech such as metaphors (13 instances)
and antithesis (5 instances), which significantly enhance the sermon’s rhetorical impact.
Additionally, the intertextual references within the sermon are explored to demonstrate their role
in reinforcing the authority of the arguments and connecting the audience with shared cultural and
religious knowledge. The findings reveal the profound impact of Imam Ali’s use of argumentative
appeals and rhetorical devices, highlighting his mastery of rhetoric in delivering ethical and
spiritual messages. This research contributes to a broader understanding of Arabic rhetorical
traditions and provides insights into the role of rhetoric in religious discourse.
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1. Introduction

Imam Ali (PBUH), the cousin and son-in-law of Prophet Muhammed (Peace be upon
him and his progeny), is a central figure in Islamic history and thought. His sermons,
particularly Sermon 183, are rich in rhetorical devices and philosophical insights. This
sermon addresses crucial themes such as justice, warning against punishment on the Day
of Judgment, and the greatness and importance of the Holy Qur'an. Therefore, it is a
significant text for analysis in both religious and literary studies. Despite the historical and
theological importance of Imam Ali's Sermon 183, there has been limited scholarly
attention focused on its rhetorical aspects. Understanding the rhetorical strategies
employed in this sermon can provide deeper insights into its persuasive power and its
impact on listeners. The present study aims at identifying and analysing the rhetorical
devices used in Sermon 183, and exploring how these devices contribute to the overall
message and impact of the sermon. This research might contribute to the fields of religious
studies, rhetoric, and literary analysis. By examining the rhetorical elements of Sermon
183, the study will illuminate how Imam Ali's words continue to resonate in modern
discussions.
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2. Materials and Methods
Theoretical Background
Rhetoric

The concept of rhetoric originated in Ancient Greece, where it was initially defined
as the art of using language effectively to persuade and motivate an audience. Greece,
recognized as the birthplace of democracy, established a system where skilled and
eloquent citizens could influence political decisions in city-state assemblies. The term
rhetoric derives from the Greek word rhetor, meaning speaker or orator. A rhetor was
someone proficient in persuasion, a skill considered essential for civic engagement. Over
time, rhetoric became closely associated with the art of persuasion. The Sophists, a group
of educators in Ancient Greece, were the first to formalise rhetoric as a discipline. They
taught the techniques of speech-making and argumentation, emphasizing the role of
rhetoric in civic education and participation (Sarkar & Bhattacharya, 2022). Philosophers
and linguists have debated the nature and purpose of rhetoric throughout history. In his
dialogue, Plato criticized rhetoric, describing it as a form of flattery that uses ornamental
language to manipulate audiences without concern for truth or justice. He regarded
rhetoric as deceptive and morally questionable (Lodge, 1890). Aristotle, a student of Plato,
adopted a more balanced and systematic approach to rhetoric. In his treatise Rhetoric, he
defined it as “the ability to see the available means of persuasion” (Aristotle, trans. 2007,
p- 24).

Unlike Plato, Aristotle argued that rhetoric was neither inherently good nor bad; its
ethical value depended on its use. He also highlighted the importance of rhetoric for public
discourse and self-defense, asserting that rational speech is uniquely human and vital for
societal interaction.

During that period, philosophers distinguished between literal language, used by
scientists and philosophers to communicate truth, and figurative language, used by
rhetoricians and Sophists for persuasion. Friedrich Nietzsche later challenged this binary
distinction, asserting that all language is inherently figurative and symbolic. In modern
times, the scope of rhetoric has expanded beyond persuasion. Kenneth Burke argued that
all human activities are symbolic and, therefore, rhetorical. He emphasized that rhetoric is
not limited to persuasion but also encompasses the social and symbolic uses of language
(Burke, 1950). Similarly, King and Kuypers (2004) defined rhetoric as “the strategic use of
communication, oral or written, to achieve specific goals” (p. 6).

A recurring theme in the study of rhetoric is its central role in persuasion. Plato
viewed rhetoric as a manipulative tool, while Aristotle saw it as a neutral instrument
whose value depended on its application. Modern perspectives, such as Burke’s, focus on
rhetoric’s potential to foster cooperation and communication.

Despite its evolution, the ethical dimension of rhetoric remains controversial.
Whether used to resolve misunderstandings, persuade others, or connect with audiences,
rhetoric's impact on communication and society depends largely on its ethical use.
Arabic Rhetoric

Arabic rhetoric, or al-balaghah (434)), linguistically refers to the act of "reaching" or
"attaining" a specific end. The term derives from the verb (&) which means to arrive, reach,
or touch the heart. This concept is evident in Quranic discourse, such as in the verse:

SERP-RECEESERPIES U e

“Until, when he reached a tract between two mountains, he found, beneath them, a
people who scarcely understood a word” (18:93).

In usage, al-balaghah (43W) refers to a distinct quality of speech or writing, as
highlighted in the Quranic verse:
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“These are the ones of whom Allah knows what is in their hearts, so turn away from
them but admonish them and speak to them a far-reaching word” (Quran 4:63). Rhetoric
is considered as both an innate talent and an acquired skill, enabling the communicator to
influence the minds and hearts of the audience. In Arabic tradition, rhetoric represents the
highest form of persuasive language.

Abdul-Raof (2006) delves into the classical framework of Arabic rhetoric, which
comprises:

1. Ilm al-Ma’ani (The Science of Meanings): This branch focuses on the contextual
meanings of sentences, examining how structure variations can influence the intended
message. It addresses aspects like word order, emphasis, and the use of rhetorical
questions to convey specific meanings.

2. Ilm al-Bayan (The Science of Eloquence): This area deals with figurative language and
the clarity of expression. It encompasses various rhetorical devices such as simile,
metaphor, metonymy, and synecdoche, which are used to enhance the expressiveness
and vividness of the language.

3. Ilm al-Badi’ (The Science of Embellishment): This branch is concerned with the
aesthetic aspects of rhetoric, focusing on the use of stylistic devices to beautify speech
or writing. It includes techniques like alliteration, assonance, antithesis, and
parallelism, which contribute to the artistic quality of the language.

Argumentative Appeals

Persuasion is achieved through three primary appeals: ethos (the credibility of the
speaker), pathos (the emotional resonance of the audience), and logos (the logical structure
of the argument). These elements, often referred to as “proofs,” were first identified by
Aristotle, who regarded them as essential tools for achieving the ultimate goal of rhetoric,
i.e., persuasion.

Logical Appeal (Logos)

Logos refers to the use of logic, evidence, and reasoning to support an argument.
Aristotle, as cited in Henrik (2013), emphasizes that logos relies on proof, data, and
evidence to appeal to the intellectual side of the audience. It involves reasoning and
inference to persuade effectively. It is transparently manifested in the Quranic verse: o 3
Gstemy e (aall Gy T (ALLS Bazdl A ) 40 L Y80 “Had there been within the heavens
and earth gods besides Allah, they both would have been ruined. So exalted is Allah, Lord
of the Throne, above what they describe.” (Quran 21:22) where a clear example of logical
reasoning is provided. This verse challenges polytheistic beliefs by arguing that the
existence of multiple gods would lead to chaos, as each deity would act independently,
causing disorder. The statement uses reasoning to lead the audience to a logical conclusion.
Thus, the effectiveness of logos is obviously illustrated.

Ethical Appeal (Ethos)

Ethos pertains to the credibility and character of the speaker. Audiences are more
likely to trust a speaker who appears ethical, knowledgeable, and sincere. According to
Lucas (2009), ethos consists of two key components: competence and character.
Competence refers to the speaker’s expertise, sincerity, and depth of knowledge, while
character relates to their reputation, trustworthiness, and moral integrity. A prominent
example of ethos is Imam Ali (PBUH), who is the best example of this rhetorical appeal.
Known for his wisdom, piety, and justice, Imam Ali exemplifies ethical leadership,
aligning his actions with principles of morality and fairness. His reputation for knowledge
and sincerity makes him a credible figure whose advice carries immense weight.

Emotional Appeal (Pathos)

Pathos refers to the rhetorical strategy that targets the emotions of the audience,
engaging feelings such as pride, fear, anger, shame, and similar sentiments to influence
judgment (Lucas, 2009). This appeal focuses on understanding and adjusting the emotional
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state of the audience to be in line with the significance of the argument being presented.
Aristotle emphasized that pathos involves studying the psychology of emotions to
effectively shape the audience’s emotional response to the issue at hand (Aristotle, cited in
Herrick, 2013, pp. 79-80).

A compelling example of pathos is found in Lady Zainab’s speech following the
tragedy of Karbala. Her address to Yazid, the calif at that time, and the assembled audience
exemplifies the power of emotional appeal. Through her words, she vividly conveys the
profound grief and suffering of her household while expressing defiance against the
oppressors. Her speech resonates deeply with the audience, revealing the role of pathos in
connecting emotionally with listeners and leaving a lasting impact.

Figures of Speech

The term figure comes from the Latin word figura, which means the form or shape
of an object. From this original sense of the word, secondary signification of something
remarkable has been derived. Hence the words in a figure of speech are used to attract
attention because they are being used in a unique and extraordinary sense. When a speaker
moves away from the ordinary and plain way of speaking, he/she intends to make his/her
speech more effective and impactful. The term figure in the expression, figure of speech,
therefore means a departure from the ordinary plain way of stating to make speech more
effective. This term is therefore a departure from the plain way of stating in order to
augment it and make it more effective and elegant. Therefore, a figure of speech may be
said to be a rich dress in which the idea is clothed. For instance, the plain meaning of the
word pillar refers to a structure that supports something, the pillar of success; however,
when one states that ‘Failures are the pillars of success.’, then he uses it figuratively.
Similarly, when the phrase ‘the queen of night’ is used instead of ‘the moon’, it is regarded
as a figure of speech. (Banerjee, 2004)

Figures of speech are artistic rather than artificial. It is just like the right
ornamentation which enhances beauty, but when excessive and inappropriate it might
diminish it. Similarly, the overuse of figure of speech is undesirable. Figures of speech
must enhance clarity, embellishment, and emphasis of a literal expression. Figures of
speech can be classified into groups based on their meaning, sound, or other different
principles. For instance, basing on similarity, we have simile, metaphor and allegory; on
contrast, we have antithesis, paradox and oxymoron; on association, we have metonymy.
Finally, on sound we have alliteration, assonance and many more. (Banerjee, 2004).

Abdul-Raof (2006) introduces the following definitions of some of above-mentioned
figures of speech:

1. Metaphor is a figure of speech where one thing is described as if it were another,
highlighting similarities between the two without using like or as. It implies a direct
comparison to create a vivid image or convey a deeper meaning. For example, “Time
is a thief.” suggests that time steals moments from our lives.

2. Metonymy is a figure of speech in which one word or phrase is substituted with
another that is closely associated with it. Instead of directly naming something, it refers
to it using a related concept or object. In the sentence ‘The pen is mightier than the
sword.” The pen is substitution for writing and sword for war or violence.

3. Parallelism is the repetition of the structure of a lexical item or a phrase. Linguistically,
parallelism has the function of cohesion. This mode of lexical embellishment is
achieved by parallelistic grammatical constructions that can establish rhyme. A clear
example is Charles Dickens’s sentence, ‘It was the best of times, it was the worst of
times.”.

4. Onomatopoeia as a mode of lexical embellishment, it refers to the symbolism of sounds
and the verbalization of noises, for example, ‘I have heard the hooting of the owls.".
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5. Assonance, also as a mode of lexical embellishment, it refers to the agreement in the
last letter(s) of two propositions, as in the Quranic verse: 04 sin3a Ol Rl 5Ae 87a 55k o,
“Within it are couches raised high, and cups put in place.” (Quran 88:13-14).

6. Hyperbole is an exaggeration of a statement to emphasize a point, either by
magnifying or minimizing it beyond its realistic limits as in ‘He can carry mountains
on his back.”.

7. Antithesis is a rhetorical device that contrasts two opposing ideas or words in the same
sentence to highlight their differences such as ‘He honors the honest and punishes the
dishonest.”.

8. Person Shift is a sudden change in the grammatical person, e.g., shifting from first
person to second person or third person to grab the listener’s attention or add variety.
An example from the Holy Quran is ol dUls ¥ai dlle “It is You we worship, and
You we ask for help.” (Quranl:5).

9. Imagery is the use of descriptive language that appeals to the senses (visual, auditory,
etc.) to create a vivid mental picture, e.g., “The garden was a sea of colors.”.

10. Rhetorical Question is a question asked not to seek an answer but to emphasize a point,
express amazement, or provoke thought, e.g., ‘Have you ever seen such greatness?’.

11. Personification is the attribution of human qualities to non-human entities, such as
objects, animals, or ideas, for example, ’...and the trees were dancing with the breeze
of spring.”.

12. Euphemism is the expression of a harsh or unpleasant idea in a softer, indirect way to
make it acceptable or polite. For instance, ‘He passed away.” is said instead of ‘He
died.’.

13. Repetition is the recurrence of a word or phrase for emphasis, rhythm, or to create a
strong emotional effect. A clear example from the Quran is the recurrence of the verse
00 &35 Y1 isldo. “So, which of the favors of your Lord would you deny?” (Surah
Ar-Rahman).

Intertextuality

Intertextuality, as a concept rooted in literary and linguistic studies, originated in the
mid-20th century as a means to explore how texts influence each other. The term was first
coined by Julia Kristeva in the nineteen 1960s, inspired by the work of Mikhail Bakhtin,
who emphasized that all text exists within a complex dialogue with other texts meaning
literature and language is inherently relational rather than isolated. In her essay ‘Word,
Dialogue, and Novel’, Kristeva expanded Bakhtin's ideas by presenting the term
intertextuality to describe the process in which a text is shaped through its relationship
with other texts. She argued that every text is a mosaic of quotations echoing ideas,
symbols, and language from other sources (Kristeva, 1980).

This stresses that a text's significance often lies in its allusions as much as in its direct
content. As the concept of intertextuality developed, scholars developed different views to
understand it and categorize its mechanism. Ronalds Barthes, for instance, highlighted the
idea of ‘the death of the author’ suggesting that a text meaning is derived not from the
author’s intention but from the readers interpretation which is often shaped by prior
knowledge of other texts (Barthes, 1977).

The importance of intertextuality is found in its capacity to enrich text both for
authors and readers. By acknowledging the ties between texts, readers gain a deeper
appreciation of literal, cultural and historical context, enhancing their interpretation of a
text. Intertextuality allows a single text to have multiple layers of meaning which lead to
open up new interpretations. Intertextuality in Arabic studies has deep roots, long
predating its emergence in Western theory. (Banerjee, 2004).

Arabic literature, particularly poetry, has traditionally relied on shared themes,

symbols, and Motifs across Generations. The Holy Quran is a foundational text that has
deeply influenced Arabic literature. A well-known example of intertextuality in Arabic
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literature is the Epistle of Forgiveness by Abu Al-Alaa Al-Maarri, written in the 11th
century. It explores themes of the afterlife and engaging with notable characters from
Islamic and pre-Islamic period. Some argue that the ‘Divine Comedy’ was inspired by Al-
Maarri’s Epistle.
The Model

The study adopts an eclectic model for the analysis of Imam Ali’s sermon 183. Itis a
comprehensive framework for rhetorical analysis. It encompasses key elements of rhetoric
divided into two categories: argumentative appeals according to Aristotle (2007) and
figures of speech based on Banerjee’s classification (2004) in addition to intertextuality as
a single category. Thus, this model incorporates classical concepts like ethos, pathos and
logos with rhetorical devices such as metaphor, imagery and rhetorical questions, as well
as elements of sound such as alliteration, onomatopoeia, and parallelism.
Data Analysis
Text 1

" sl Aeagll s R iy 353 A Sl e ARk el

(s aihey CUOY) BRE 5 sty EORD G, duale i be gIAD A3) i (e caglaal) 4 M)
i e 2 55000 et (e ] UMSJ ‘:fj:fﬁ uﬁf}”) Ol ) sy ddla @3"@7 3 ):%_;; fo3 53 sladaadic
s clesllns Eblas deslil s Lebliar calial e iy pgle 150l i a s hiails ‘LGJLM‘ H s yiads
|38 e OR1 Jany calll ) SARE) U i 1 8881, 130 5 2158 5 )05 A (e sLiaily e Gl 400 S
LS Jal 1 sl 8 K1)

“In one of his sermons about the power of God, the virtue of the Quran, and the
commandment of piety:

Praise be to Allah Who is recognized without being seen and Who creates

without trouble. He created the creation with His Might, and receives the devotion

of rulers by virtue of His dignity. He exercises superiority over great men through

His generosity. It is He who made His creation to populate the world and sent

towards the jinn and human beings His messengers to unveil it for them, to warn

them of its harm, to present to them its examples, to show them its defects and to
place before them a whole collection of matters containing lessons about the
changings of health and sickness in this world, its lawful things and unlawful
things and all that Allah has ordained for the obedient and the disobedient, namely,

Paradise and Hell and honour and disgrace. I extend my praise to His Being as He

desires His creation to praise Him. He has fixed for everything a measure, for

every measure a time limit, and for every time limit a document.” (Raza, 2011, p. 407)

Imam Ali commences his sermon by praising Allah, which is a common
characteristic of Islamic oration. He effectively employs the three argumentative appeals:
logos (logical reasoning), ethos (credibility), and pathos (emotional appeal), along with
various figures of speech. The sermon uses logical reasoning to guide the audience toward
understanding profound truths about Allah, life, and accountability.

He explains that Allah's power is the ultimate source of creation, stating that He has
established everything with a measure, and for every measure, there is a divinely
appointed term that reveals Allah's plan.

His credibility is further established through his divine wisdom, which intertwines
with Islamic teachings, as well as references to the Holy Quran, making his sermon a
reliable source of guidance. Additionally, his close relationship with the Prophet
Muhammed (Peace be upon him and his pure progeny.) enhances his authority.

The sermon evokes strong feelings through powerful phrases, emphasizing Allah's
might and generosity. The use of figures of speech, such as parallelism with phrases like
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"for everything, a measure, for every measure, a term limit," reinforces the concepts of
divine order and precision, enriching the logical appeal. The use of antithesis highlights
the stark consequences of human actions, contrasting notions of honour and disgrace to
clarify the moral lesson.

Metaphor is present in expressions like (433~ <l ¥ a=iul) “subjugated the great ones
with His might”, which illustrates God's absolute sovereignty. Another metaphor, ()5S
Llae oo o) “to unveil it for them", addresses worldly deceptions that obscure reality.

The sermon also employs alliteration, as seen in (&3 313) creating a pleasant and
impactful sound. Hyperbole in phrases like (o253 ¢lelaall 3ls) “subjugated the great ones with
His generosity” emphasizes the overwhelming and unmatched nature of Allah's
generosity. Assonance in (s2sa «4ija A58 daaie oy (- helps to create a rhythmic and
memorable flow. Paradox in ( ¢lsts 3l S Uy dia sharlly cpadaall Leal a5 Lella 5 Lealinl 5 Lgalias )
presenting contrasting concepts to highlight moral choices.

Parallelism is evident in the statement ( LUS dal JSU5 sl 1,08 JSy 158 ¢ 4 U<V daa),
Intertextuality is apparent in its alignment with Quranic themes and language, the
statement (3, s (e S32al) “Who is known without being seen” alludes to the verse from
the Holy Quran o Al Calalll 55 5La¥T 8% 5h 5 i 48X Yo “No vision can grasp Him,
but His grasp is over all vision: He is above all comprehension, yet is acquainted with all
things.” (Quran 6:103)

Text 2

"OIAN 83 (A L

4 OR&15 @5 al il agle (gl il 4o M a0 354 LU Suliag Oal Sl A
i 2108 e (e i e BB A1 snh, 4y (oD QAT (e R ) 08 38 A e 0 T A0 5 iy
i jd adl) 235 S Ale A5 AaRaa By (Lol Lle A Qs V) A 8 ) dnay L 3 a5 e (e L Kl
Kile baly oy I8 8 Ga e Al oy e lnp OF AT 1sale ), a1y G e Akl sl B Lad
L &y ARS8, RS (e 20 A8 S8 38 080 6505 e S e )5 08 OIS B Al e
S e iy R e

“A part of the same sermon about the greatness and importance of the Holy Qur'an:

The Qur'an orders as well as refrains, remains silent and also speaks. It is the proof
of Allah before His creation. He has taken from them a pledge (to act) upon it. He has
perfected its effulgence, and completed through it His religion. He let the Prophet leave
this world when he had conveyed to the people all His commands of guidance through
the Qur'an. You should therefore regard Allah great as He has held Himself great, because
He has not concealed anything of His religion from you, nor has He left out anything which
He likes or which He dislikes, but He made for it a clear emblem (of guidance) and a
definite sign which either refrains from it or calls towards it. His pleasure is the same for
all time to come.

You should know that He will not be pleased with you for anything for which He
was displeased with those before you, and He will not be displeased with you for anything
for which He was pleased with those before you. You are treading on a clear path, and are
speaking the same as the people before you had spoken. Allah is enough for your needs in
this world. He has persuaded you to remain thankful, and has made it obligatory on you
to mention Him with your tongues.” (Raza, 2011, pp. 407-8)

The passage presents logical arguments about the nature of the Quran as a guide for
humanity. The paradoxical attributes expressed in (bl Cubas ¢ 2l 3 1l) logically emphasize
the Quranic duality of being both silent (written) and vocal (read, interpreted, and
practiced), commanding what is good and forbidding what is evil. The Quran is also
described as (4 4 o S5 2,5 o), highlighting its perfection as the completion of divine
guidance.

The text appeals to logos by asserting that God's commands and prohibitions are
made clear, as seen in the Imam's statement: (45 Lt Lle 4 Jaay V) 48 Sl 4oy Las 8155 A,
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4&a%). Imam Ali establishes credibility (ethos) by referring to God's actions and decrees.
One significant statement is (43 e 4 4as) which emphasizes divine authority and the
truth of his sermons. Teachings said by imam Ali are connected with Islamic ethics and
traditions. This is highlighted by the statement (4 (s alie L 4llass 430 | 5ala28) which evokes
awe and gratitude pathos towards Allah and His guidance. The basis for this is also
reflected in the statement (218 (S (o (Ao adadns o s oSie (o 1 O) illustrating accountability
and responsibility.

Figures of speech, such as paradox describing the Quran as (&bl <xla) underscore
the Quran dual nature while it is a physical text that does not speak yet it communicates
profound truths and guidance to humanity. The metaphor of a light (o5 &) signifies the
Quran's enlightening role, as human souls are pledged or bound to it as a covenant with
Allah.

Antithesis in the (4 _S sl 4x=), Wi d yudl 5) emphasizes the Quran's comprehensiveness.
The juxtaposition of what God approves and disapproves highlights the clarity of divine
messages. The sermon engages indirectly with the Quran, using examples such as (e05 &
A 4 JsS) ) which is a reference to the holy verse @ Cua)j e Kile Ezaily i &0 LT 2 5l
o rsL»Y\ &l o (Quran 5:3) to reinforce the argument rooted in Quranic authority. This
encourages listeners to align their actions with divine expectations.
Text 3

" es-'h-u oy Apal 3y catiay 28 Ls-ﬂ\ A6 adl e BRlA dla ) a8 e ool Blagl
A g Ga( A1) a5, S ¢ A Y g s () shand Y ‘L\ﬁ%amﬁjﬁ‘&;ﬁéib\}m@ﬁg\ i
lgihial i b ot &K O3 A, ALE Cein L alty SR Ge Ty (i (o) Loda A Jaa
cl;;:;;,i’dﬁjswtfm;& DAY &l 5 alaall 15508 eally u}m,}‘m&,\ﬁu,\j,}‘wuw}mﬁw ¢4l
s ‘dmy?u\j ‘?smuxswmﬂu\duudu@w\m L GG aeie Ay (JaY) 448 s (JaY) s
J\Jlb\.@_a?.nf\)cdhw\{bg_u?m)\ N ‘(,S)\m«_\mljbu.a)u

“He has advised you to exercise fear and has made it the highest point of His

pleasure and all that He requires from His creatures. You should therefore fear Allah,
who is such that you are as though just in front of Him, and your forelocks are in His grip,
and your change of position is in His control. If you conceal a matter, He will know of it.
If you disclose a matter, He will record it. For this He has appointed honoured guards
(angels) who do not omit any rightful matter nor include anything incorrect.

You should know that whoever fears Allah, He would make for him a way to get out
of troubles and (grant him) a light (to help him) out of darkness. He will ever keep him in
whatever (condition) he wishes, and will make him stay in a position of honour near
Himself, in the house which He has made for Himself. The shade of this house is His
throne, its light is His effulgence, its visitors are His angels and its companions are His
prophets. Therefore, hasten towards the place of return and go ahead of (your) deaths (by
collecting provision for the next world). Shortly, the expectations of the people will be cut
short and death will overtake them while the door of repentance will be closed for them.
You are still in a place to which those who were before you have been wishing to return.
In this world, which is not your house, you are just a traveller in motion. You have been
given the call to leave from here, and you have been ordered to collect provision while you
are here.” (Raza, 2011, p. 408-9)

Imam Ali establishes his credibility (ethos) with advice in divine guidance he begins
by stating (sl o¢iie lelas 5 558l Slasls) which highlights that (css&ll) (piety) is not his
instruction but the ultimate command of Allah. This appeals to the audience's trust in his
authority as a spiritual leader.

Imam Ali evokes fear and hope (pathos) to stir emotions. his vivid description of
Allah's omnipresence (s pSualsiy 43 &3 g &l 158l) creates a sense of accountability,
evoking awe and caution. Similarly, the imagery of a prepared reward for the righteous
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(A L ysiy 4l e Lells 4ndil exilaal Hla 8) offers hope and longing for paradise, appealing to
the audience desire for eternal happiness.

The mention of Allah's complete knowledge of hidden and disclosed matters (¢!
48 atle] Gl 4ale o5 yul) “If you conceal a matter, he will know of it if you disclose a matter,
he will record it.” creates a sense of accountability and fear of divine Justice.

Appealing to the audience's feelings of hope through mentioning the promise of
divine rewards for those who exercise (¢sill) (piety) (0= 1058 5 Gl o la i 4l dang il G (e
alll) “He would make for him a way to get out of troubles and Grant him a light out of
Darkness” this statement offers solace and inspiration. This emotional balance between
fear and hope for rewards motivates the audience to act righteously. Imam Ali uses logical
arguments (logos) to persuade his audience by stating that Allah's knowledge
encompasses all actions and Allah has appointed (W/_S 4kis) “honoured guards” angels
who record actions without omission or falsehood; it follows logically that humans are
always accountable for their deeds.

Imam Ali emphasizes the practical benefits of (ssill) (piety), presenting it as a
solution to life's challenges. Some of these solutions ((s 1Usis Gl (e ba yae Al Jaay & 35 (5
allll) with cause-and-effect argument (logos) are that those who align themselves with
divine will receive tangible benefits both spiritual and practical. Imam Ali uses logical
reasoning to highlight the inevitability of death and the importance of revering for it (4
Ll Qb agie s Jal) agis y5 Jo¥ ago ity o) eld gy (W) “Shortly the expectation of people will
be cut short and that will overtake them while the door of repentance will be closed for
them”. The logic here is that life is finite and it is certain that after death there is no
opportunity for preventing or rectifying one's action, therefore it is rational to act now by
seeking forgiveness, reform, and good deeds and prepare for the afterlife. This argument
appeal to the audience’s sense of responsibility and foresight urging them to act while they
still have time.

One example of metaphor in this text is («d &) “you are under his eyes”
emphasizing Allah's constant mercy and watch over his creation. Another example is

(A= (soch SaSIEEGEI; exn H3Saal 55) “your forelocks are in his grip and your change of
positions is in his control” symbolizing Allah's absolute control and evoking submission
and humility. The life of this world is metaphorically described as temporary journey in
the statement (3S,)y &doud I3 0e St s0de dut s8¢ &l5) “you are just a traveler in
motion ...” which highlights the ephemeral nature of worldly life. A third example is (s
Al 5) “light from darkness” denoting guidance emerging from confusion or sin, making
abstract concepts relatable.

Parallelism is obvious in (4% Aaillog i &5 4ale £550 of) “if you conceal a matter, he will
know of it and if you disclose a matter, he will record it”. Also, it is transparent in (O skl ¥
Maly 53y Y5 Ba), These parallel structures help creating rhythm and reinforce the idea
meant to be delivered.

An instance of imagery, a detailed description of paradise as a utopian place, is clear
in (AL B 585 A3 6 )15 a5y Al e el el il 0 8 i Aal 80 i 40 3 5) “will
make him stay in a position of honour near Himself, in the house which He has made for
Himself. The shade of this house is His throne, its light is His effulgence, its visitors are
His angels and its companions are His prophets.” Here, a picture that captivates the
audience's imagination is vividly painted.

As concerns euphemism, Imam Ali uses a gentler expression for death: (J&&e & %
Jail¥lh) “you have been given the call to leave it.”. This use makes the message more
elegant and profound.

Intertextuality is apparent in this text where Quranic themes and references are
indicated. One example is (A Sxiligl &5 4ale 25540 o)) which alludes to the holy verse in
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surah Al-Mulk o, s¥all iy, 2le &) %' P556a0 5l &3 1554050 “And whether ye hide your word or
publish it, He certainly has (full) knowledge, of the secrets of (all) hearts.” (Quran 67:13).
Text 4

M Cilian 8 U st 8 280 &L 8 ) s e N e Sia 35 alal 10 Gl 481 a5,

i 15 e G 55 S 13 S T4 Akl i il sk 6520 5 s 55 241
Lo 3o Wl o &gl Boas 13 caimal Loang Ll o N o Caca 1) TG0 & et (in G i 2
4555 Gal"

“Have pity on yourselves because you have already tried it in the tribulations of the
world. Have you ever seen the crying of a person who has been pricked with a thorn or
who bleeds due to stumbling or whom hot sand has burnt? How would he feel when he is
between two frying pans of Hell with stones all round with Satan as his companion? Do
you know that when Malik (the guard-in-charge of Hell) is angry with the fire, its parts
begin to clash with each other (in rage), and, when he scolds it, it leaps between the doors
of Hell crying on account of his scolding.” (Raza, 2011, p. 409)

This passage appeals to logic (logos)by drawing attention to the physical sensitivity
of human skin to pain. It draws a logical comparison between worldly pain (a thorn prick,
stumbling or hot sand) and unimaginable suffering in hell, the logos lies in using relevant
experiences to make the idea of hell comprehensible. This serves as a warning of the
consequences of human actions, urging self-reflection and repentance to avoid such
torment.

The vivid imagery of burning, bleeding and torment creates a sense of fear and
urgency (pathos) in the audience. For example, phrases like “skin cannot tolerate the fire”
and “rings of fire will touch the bones of neck” stir intense emotional responses. The text
urges the listener to pity their selves which appeals to their empathy for their future selves,
stressing the need for repentance before it is too late. The mention of Malik, the Angel of
hell scolding fire, strengthens the picture of hell torment.

Imam Ali speaks from a position of a spiritual leader (ethos) motivating the listeners
to reflect on their deeds. His ethos as a guide adds weight to his words making them more
impactful, using compassionate language as “pity your selves” establishes a connection
with the audience. This personal tone enhances his credibility by showing that he cares
deeply for their salvation. By referencing Malik and the fire of hell, Imam Ali aligns his
words with divine will and scripture, therefore his warnings are not personal opinions but
are facts grounded in Quranic teaching. This alignment adds legitimacy to his appeal and
further emphasizes his role as a divinely guided figure.

An example of metaphor in this text is (L2 & e 3850 alall 13 ()

“This skin cannot tolerate the fire.” The fragility of human skin Symbolizes the
weakness of human in front of divine punishment. Another example is Jt) ( &= ol (e
Qi (n A5 < )35 gl “between two frying pans of Hell with stones all round with Satan as
his companion”. This metaphor conveys the intense heat and torment of hell. Hyperbole
is clear in (apad) Uniy lelars aba A e Cuxi 136 W &), This statement exaggerates the
intensity of seriousness of the punishment.

Imagery is plain in (8,35 slaxilly e 35l dhual &33). Here, vivid details and
images of earthly pains “hot sand”, “rings of fire”, “throne prick” to create a related picture
of hell. Also, an auditory image of the cries of fire, making hell more applicable to human
senses. The figure of personification is manifest in (%45 &s e 3 il G Sz Boas 1330,
“When he scolds it, it leaps between the doors of Hell crying on account of his scolding.”
Here, hell is given an almost living and fearful character. The structure of the imagery
above refers to the idea of parallelism which creates rhythm and reinforces the idea of
human fragility.

In the rhetorical question (< $48 A% sLax 5l cape 3 il Aol 48330 (o Koal g 55 Al 8 1
T (p s AR gl U Ge gl 55 O 1Y), Imam Ali (PBUH) directly addresses the
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audience forcing them to pause and consider the discomfort. On the other hand, this
passage is filled with Quranic references, including the mention of Mailk which is drawn
from holy Quran o {55 &) J& & e (k) AL 153550 “They will cry: O Malik! would that
thy Lord put an end to us! He will say, Nay, but ye shall abide!” (Quran 43:77). Also, the
concept of hell torment is aligned with Quranic description, such as in

o8 OIS A &) S T80 i 13508 s b sfa ad R 1506 pgaliad iz Gl 5248 il )
Ss0 (Quran 4:56).

Text 5

M A gl sall s (e aaay AN G5kl iandl 1) el ikl 650 8 el s i
G B, &8 8150, alall (8 404 3y o) (8 Aazall 3 G Al o 5f ol Saa ) A8, 2015200 554
L 153508 BT (e 158 5 (&0 al )il (Al 1 slasin 5 (20500 15 hatialy (&840 Vs el a5 3l O U
@13 G (eSO ) sandl Sy & an G 1 shlal ) (A A 06 M dge g 18 V5 &4
S AL{ AR (8 G Al g aly (I8 e B0y o) 2 8 BAT ATy AT Aleliald Tia L tE ) (i i
T 51551 L), a0 5y 15 3 558 A i) el e oy im0,
Sae bl o)

“O'you old and big whom old age has made hoary, how will you feel when rings of
fire will touch the bones of your neck, and handcuffs hold so hard that they eat away the
flesh of the forearms! Fear Allah! Allah! O' crowd of men, while you are in good health
before sickness (grips you) and you are in ease before straitness (overtakes you). You
should try for the release of your necks before their mortgage is foreclosed. Your eyes, thin
down your bellies, use your feet, spend your money, take your bodies and spend them
over yourselves, and do not be niggardly about them, because Allah the Glorified, has said:
“If you help (in the way) of Allah, He will (also) help you, and will set firm your feet.”
(Quran 47:7). And He, the Sublime, has said: “Who is he who would loan unto Allah a
goodly loan? So that He may double it for him, and for him shall be a noble recompense.”
(Quran 57:11). He does not seek your support because of any weakness, nor does He
demand a loan from you because of shortage. He seeks your help, although He possesses
all the armies of the skies and the earth and He is strong and wise. He seeks a loan from
you, although He owns the treasures of the skies and the earth and He is rich and
praiseworthy. (Rather) He intends to try you as to which of you performs good acts.”
(Raza, 2011, p. 409-410)

The passage appeals to logos (logic) presenting clear reasoning that believers should
act now while they are healthy and free from restrictions such as sickness or death, (.
Gaial) (38 dardll i i (3 4524, “you are in good health before sickness (grips you) and
you are in ease before straitness (overtakes you).” The Logical consequences of actions @
il ey R tag Al 155t of 1500 (il il 0 “O ye who believe! if you help in the way of
Allah, he will also help you and will set firm your feet.” (Quran 47:7).

This use of Quranic verses strengthens the logical argument by rooting it in divine
authority, which is irrefutable for the listener. The description of the day of judgment with
the “fire grabbing around necks” ( 35408 Y plaxy A G) je:f:::»lai) and “gnawing on flesh” ( <d s
se) 5 5 A T s a5l provokes fear. Hope is also inspired by promises of rewards for
the sacrifice, who would loan unto Allah a goodly loan? So that He may double it for him,
and for him shall be a noble recompense (Quran 57:11).

Imam Ali's authority (ethos) as a spiritual and moral leader, gives credibility to his
words. The passage reflects humility and alignment with divine guidance, demonstrating
Imam Ali's sincerity by quoting Quranic verses directly. The speaker links his message to
Allah, whose authority is supreme.

As a vivid description, imagery create mental pictures that enable abstract ideas to
be more relevant to the audience. The picture in both “the fire wrapping around necks”
(352 oy U (3351 &aaill) and “gnawing on flesh” (se)52d) asad ST s g 33l ¢4 5) paints
a terrifying image of the consequences of neglecting to follow the right path.
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&40 and “Thin your bellies.” (%5 sty ) 5 jalal)
are examples of metonymy because they symbolize broader actions or meanings through

“Keep your eyes awake.” (&35 5% 5

specific physical parts: The latter phrase uses “bellies” as a metonym for reducing
indulgence, practicing fasting, or controlling desires. The physical act of thinning the belly
signifies spiritual discipline and self-restraint. Another example is “Use your feet.” () sl
#4)3)), The phrase uses “feet” as a metonym for physical movement, effort, or striving,
such as walking to places of worship, participating in righteous deeds, or taking action for
a good cause. The feet symbolize active participation or physical labour. The phrase
“Spend your money.” (Xl 53 15idl) uses “money” as a metonym for generosity, sacrifice,
or support for charitable or righteous causes. Money here represents the broader act of
contributing resources to aid others or fulfill religious obligations.

The metaphor in (e GiS &1 U He &8 (I& 3 ) 3208) “Release your neck before their
mortgage is for log” compares moral accountability to financial debt, making the concept
more relatable. The statement (32 5 43 4 delal lia La’d @ Jay® @ B ()
intertextualizes directly with the Quranic verse o llalal 4 ddainld Uila U3 AT (i Lﬁj 13 0%
5 0 (Quran 2:245). It metaphorically frames charity as an investment, a spiritual one,
investing with divine returns. Hence, “spend them over yourselves, and do not be
niggardly about them.” (& & 1525 V5 8 e & 153549) as if one's self is a recipient of
charity.

The parallelism “He does not seek your support because of any weakness, nor does
He demand a loan from you because of shortage.” (dﬂ Oe &ia jELg Al ‘Ji Oe iy aléy
reinforces Allah's self-sufficient. The personification in (3! asal &I o aazall cosiy)
“and handcuffs hold so hard that they eat away the flesh of the forearms” gives animated
features to inanimate, enhancing the fear factor.

The phrase “O' you old and big” (58 54l &) is a person shift. In this contest, Imam
Ali (PBUH) employs a direct address to create a profound rhetorical effect. Paradox is
obvious in (¢l 08 daldl iy il 08 dazall b 554 afl5)) The contrast between (Aasall)
“health” and (sadl) “sickness” as well as between (iawdll) “ease” and (Gsall) “difficulty”
highlights the urgency of taking action during favorable times.

Repetition is a rhetorical device that involves repeating words, phrases, or concepts
to create emphasis and reinforce ideas. A good example from this text is (sl i 4 @)
“Allah! Allah! O' crowd of men.”. It can heighten emotional intensity and make messages
more memorable.

A rhetorical question exists in this passage. It is (pdasy JE )5kl wadl 1y il g
35eY)) “How will you be when the collars of fire embrace the bones of the necks?”. This
question does not seek an answer but aims to provoke reflection and fear of the afterlife’s
consequences.

Parallelism, as balanced structures to create a memorable flow and rhythm, is present
in (R0 30 sl 5 el | shaxit 5 (&6 5k0 15 halal 5 23552 155600) “Keep your eyes awake, thin down
your bellies, use your feet, spend your money.”

Finally, this text is filled with direct and indirect references to Holy Quran starting
with (Ralsl &g & 5as i) ) 550al 4)) referring to the Quranic verse (47:7).

This verse directly connects human efforts in Allah's way to divine assistance and
protection. Also, (25 53T Al Al Aol Tt L 58 ) (0 o3 1 &) refers directly to the verse
(57:11) and indirectly to (2:245). It establishes charity as an act that not only pleases Allah
but also brings spiritual and material rewards. The concept of (48x=) “charity” is presented
through this verse; charity is pictured as a divine contract.

Text 6

"G aald Gl agelald 2815 AR 2h o151 ALl 2 G0, o d 4 ol g 1580 AILED 15008
W oGy said G O, aadaall Jiadll 55 405 65 (a4t 40 (Jimd Gl (Ll s Lol 3 3 dhalal g ol 6
OS50 a5 i b5 Ry o e faiiadlr

Central Asian Journal of Literature, Philosophy, and Culture 2025, 6(3), 379-394. https://cajlpc.centralasianstudies.org/index.php/CAJLPC



391

“You should therefore be quick in performance of (good) acts so that your

way be with His neighbours in His abode; He made His Prophet's companions of
these neighbours and made the angels to visit them. He has honoured their ears so
that the sound of Hell fire may never reach them, and He has afforded protection to
their bodies from weariness and fatigue. “That is the grace of Allah, He bestoweth
it upon whomsoever He willeth; and Allah is the Lord of Mighty Grace.” (Quran
57:21). I say what you are hearing. I seek Allah's help for myself and yourselves. He
is enough for me and He is the best dispenser.” (Raza, 2011, p. 410)

The speaker's ethos is strengthened by grounding his arguments in divine guidance
and revelation. The phrase (sl (o 485 &) Juai ell)) refers to Allah’s ultimate authority over
who receives His grace, emphasizing divine will and credibility. The promise of Allah
protecting His neighbours from the "sound of hellfire" evokes strong emotions of hope and
fear, drawing the audience toward the desire for eternal peace and protection. The imagery
of being free from awareness and fatigue appeals to the human longing for comfort and
rest, especially by emphasizing the idea of being within the companions of the prophets.
This passage evokes admiration and aspiration among believers.

The reasonable argument (logos) for a quick performance of good deeds appeals to
logic, suggesting that acting now leads to eternal rewards, highlighting a cause-and-effect
relationship. The use of onomatopoeia in the "sound of fire" and the accompanying
auditory imagery emphasizes how even the sound of the fire is distanced from the
believers.

The term (4} ulu=) serves as a metonymy for individuals who are honoured by
Allah's proximity, symbolizing their spiritual closeness and high status in paradise.

Additionally, the parallel structure in the phrase (& #5150 Al ag GiD)
strengthens the imagery of honour and divine reward. This passage, which speaks of
Allah's grace, is an indirect reference to ou=3¥3 elldl (328 elae dias 2075 oa 358a ) T3l
bl Joadll 5 5 Lt n 4% AT (b 13 KI5 AL T Gl Eiclo “Be ye foremost (in seeking)
Forgiveness from your Lord, and a Garden (of Bliss), the width whereof is as the width of
heaven and earth, prepared for those who believe in Allah and His messengers: that is the
Grace of Allah, which He bestows on whom he pleases: and Allah is the Lord of Grace
abounding.” (Quran 57:21).

This connection to a canonical text lends authority and enriches the argument.
Implicit references to Quranic themes such as Hellfire, paradise, and divine will help
integrate the speech into the broader Islamic theological narrative.

3. Results and Discussion
Argumentative Appeals

Dominance of Logos (Logic)

Frequency of Rhetorical Appeals in Sermon 183

Frequency
M
o
-]

0.0

Ethos (Credibility) Pathos (Emotion)

Rhetorical Appeals

Logos (Logic)

Figure 1. Frequency of Argumentative Appeals in Sermon 183.
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As it is obvious in Figure 1 above, the highest frequency is attributed to logos,
showing that Imam Ali relied heavily on logical arguments and reasoning to convey his
message. This reflects the intellectual depth of the sermon, aiming to appeal to the
rationality of the audience. Logical appeals might include analogies, cause-and-effect
arguments, and structured reasoning to clarify theological or moral principles.

Significant Use of Pathos (Emotion)
Figure 1 clearly shows that pathos is the second most frequent appeal, suggesting
that emotional engagement was also a key part of his strategy. This demonstrates how

Imam Ali connects with the hearts of his listeners, invoking feelings such as fear, hope,
unity, or moral urgency.

Role of Ethos (Credibility)

Having a quick look at Figure 1, it is transparent that ethos has the lowest frequency
compared to logos and pathos, but its presence is crucial. Ethos establishes Imam Ali's
credibility as a speaker. By referencing his authority, piety, or moral character, he builds
trust with his audience.

The chart reveals a strategic mixture of logos, pathos, and ethos. This balance ensures
that the sermon resonates with both the intellect and emotions of the audience while
building trust.

Figures of Speech

This section presents the findings of the study, focusing on the frequency and role of
figures of speech in Imam Ali's Sermon 183. These results are analyzed to understand their
rhetorical and linguistic significance.

Types and Recurrence of Figures of Speech in

R

4 4 ® Imagery

m Metaphor

= Antithesis
Metonymy
Assonance

= Parallelism

= Hyperbole

m Contrast

Figure 2. Types and Recurrence of Figures of Speech in Sermon 183.

1. Figure 2 transparently exhibits a total number of 43 instances of figures of speech,
distributed across 12 categories. The most frequent are metaphor (13 occurrences),
followed by antithesis (5 occurrences). Then, metonymy, assonance, and parallelism
follow with 4 occurrences for each one of them. Hyperbole and imagery go after with
3 occurrences for each. Contrast and rhetorical question succeed with 2 occurrences
for each. Finally, personification, euphemism, and repetition exist with the least
frequency, one for each. The use of these devices highlights the sermon's rich rhetorical
and persuasive power.

2. Metaphor, with 13 occurrences, dominates the sermon, accounting for the highest
percentage of figures of speech. For example, metaphors like (4ux: aiil, s, i) create
vivid imagery, helping the audience grasp complex moral or spiritual concepts. These
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metaphors serve to bridge the abstract with the concrete, enhancing the sermon's
clarity and emotional impact.

Antithesis with 5 occurrences, as the second most frequent device, contrasts opposing
ideas, such as health versus sickness, or paradise versus hell. This technique
emphasizes moral dualities and compels the audience to reflect on the consequences
of their choices. For instance, the juxtaposition of (44 _S i 4s) or (Jlis4is) or (05254l _S)
reinforces the sermon's call for adherence to righteousness.

Parallelism with 4 occurrences emphasizes rhythm and balance, making the sermon
memorable and cohesive, such as LSS Jal J85 al j38 081, %8 ¢ 5 04 Jas ).

Hyperbole as exaggerated statement with its triple occurrence stresses divine
attributes or the consequences of actions such as (Lo L aha SUl e cune 13 K
4pail)

Imagery as a sensory language draws the audience into the scene, evoking vivid
mental pictures such as the description of paradise.

Repetition with its single occurrence, (5]l &34 4 @ldl), reinforces key ideas, reminding
the audience of crucial messages.

The combination of these figures of speech strengthens the sermon's rhetorical appeal.
Metaphors engage the audience emotionally (pathos), while antithesis and parallelism
enhance logical structure (logos). Together, they contribute to the sermon's ability to
educate, persuade, and inspire.

Intertextuality

Intertextual References per Text

w

&

w

Number of Intertextual References
~

-

N " " . s L
Text 1 Text 2 Text 3 Text 4 Text 5 Text 6
Texts

Figure 3. Intertextuality Rate in Sermon 183.

Figure 3 shows that there are some potential points that can be extracted based on

sermon analysis:

1.

The chart shows that intertextual references are not evenly distributed across the texts.
Texts with higher intertextuality may address more theological or rhetorical
arguments requiring external validation (e.g., Quranic verses).

Purpose of Intertextuality in Specific Texts: Texts with higher intertextual references
(Text 1 and Text 2) may reflect the speaker’s intent to establish authority or appeal to
divine or historical precedents.

A lower intertextuality in some texts (e.g., Text 4) could indicate a change in the focus.
High intertextuality in certain texts suggests a strategy to engage an audience familiar
with the Quran, Hadith, or other cultural references.

Intertextuality as a Marker of Rhetorical Strategy: The frequency of intertextual
references could indicate deliberate rhetorical choices to balance between original
thought and authoritative validation.
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6. Intertextuality serves as a logical appeal (logos) by embedding the sermon within an
established system of beliefs. The speaker does not need to prove new ideas; instead,
he validates his arguments by referencing widely accepted sources.

7. By referencing sacred texts, the sermon underscores its alignment with divine
authority. This not only strengthens its persuasive power but also signals the speaker’s
role as a spiritual guide.

4. Conclusion

The rhetorical analysis of Imam Ali's Sermon 183 reveals his mastery in using
Aristotle's appeals—logos, ethos, and pathos —combined with various rhetorical devices
to enhance his persuasive power. Imam Ali's logical arguments (logos) are evident in the
use of clear reasoning and cause-and-effect relationships, while his credibility (ethos) is
established through his moral integrity and divine wisdom. Emotional engagement
(pathos) is invoked through vivid imagery, metaphors, and references to divine rewards
and punishments. Figures of speech such as antithesis, parallelism, and metaphor enrich
the sermon, making it both intellectually compelling and emotionally impactful.
Intertextuality further strengthens the sermon's authority by referencing the Quran,
grounding the message in divine revelation. This analysis contributes to a deeper
understanding of Arabic rhetorical traditions and the effectiveness of religious discourse
in shaping the audience's values and actions.
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